


» When faced with a Herculean
design project destined to be

a future landmark, you need

a visionary of suitable stature
to do the heavy lifting. There
aren’t many of them, but Tara
Bernerd—based in London and
Milan, but often somewhere
30,000 feet in the air between
the States and Asia—is among
that elite group. She, left film
school to dabble in fashion at
Yogue, and then worked her
way up through the /design
ranks with John Hitchcox of
Yoo and Philippe Starck, so
she brings a lot of different
influences to the table.
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mlso unique and of its pl:.u‘:-. When we worked on

Hong Kong. we were paving ho

Ee in a way (o
the London hotel, but we changed certain shades
of green--with darker tiles on the Moor in Lueel

olw, the restaurant -and used different shapes of
furniture, But the consistent motif is the concept
of men's tailoring. [ chose fubries Lo reflect Savile
Row, |

anse Aron is obsessed with his amazingly
cut English suits,”

In London, The Hari is finished with a darker
palette and warm leathers. It's the same level of

penthouss
te at The Harl,
3 Rang

Bernerd
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tactile luxe as the new Conrad in Californis, but
in L.A. every nn benns with the Kinds of tones
synonymous with the golden hour toward the end
of & day by the Pacific, She knows what works with
the history of a city, and the quality of light it has,

A lot of the stories in Bernerd’s work come from
her constant travel. The eceentricity of English
heritage interiors, and the layvers of color inherent
to them, are part of her canon, but then so is the
minimalism of Japanese homes-the clean lines
and sparse but functional furnishing of traditional

pavilion dwellings. “Travel opens my heart and
mind,” she says. *1 lov

else ¢reate an exciting combination of styles, [ still
think what Christian Liaigre did with The Mercer
in New York back in the 19905 is a knockout., The
energy und attitude are great—the mix of brick
witlls and seductive velvet seating. 1 love a room
that conjures up a feeling, like the Hotel Costes in
Paris, and also some of the real old clussics, like
the Splendido in Portofino. Even though our way of
life has changed a lot, | always think we can learn

it when 1 see someone 5 f

“Each of the
hotels has

an urban
sophistication
to it but is also
unique and of
its place.”

a lot from the grande dame properties, like The
Carlvle in New York and Claridge's in London."”
When Bernerd was working on a new Four Sea-
sons in Florida recently, she did what she always
does, and made copious notes on the story she was
going to tell. The property in Fort Lauderdale is
waterside, so she wanted it to have the essence
of & vacht ¢lub. But she also wanted it to have a
depth that a lot of modern Florlda propertles lack.
“Many people think sbout that part of the country
as where you go lor spring breall,” she says. “As a

stranger to that culture, | was able to forget about
it. Sometis
a real benefit to go into something without being
inMuenced by previous connotations, Instead, |
waunled o mi
French Riviers, We wanted an understated elegance
thet was subtly Mediterranean, We didn’t want
& generie look. We put in magnificent flooring,
and furniture that is
highly varnished, so
it makes you think of
those luxury boats you
might see by Riva on
Lake Como. The most
important thing is that
romforting. and
like a home, desplite
It belng a substantial
resort.”
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“Travel opens my
heart and mind.

| love it when |
see an exciting
combination

of styles.”

who can work in local stone
and wood. There's no such
thing as a low-budget Tara
Bernerd project. =1 choose
beautiful materials that will
last forever,” she says, FREm TOP; lobby bor

While Bernerd's look is modern, it's not overbur. 9t the Thompson
Hollywood, Califor-

dened with technology. "Lighting is crucial,” she 6. lobby ot the
says. “One of the reasons why Costes in Paris is  Four Seasons Hotel
50 good is because it's lit to be sexy. It sometimes :_‘;3;:’;’:;"27:::3
feels like you need a flashlight to actually get to cnseatthe

your room, but that works. | always collaborate with  Zentis Osoka, Jopon

experts about what we should put in—[ don't want
too many downlighters, and [ want the art that we
have chosen to be lit properly. And the light has to
change according to the time of day. Technology
is really difficult because what's current today is
outmaoded tomorrow. Things should be intelligent,
up to speed, and hidden. You don’t want to have
to roll a towel up to cover lights that come on
in the middle of the night along the Noor when
you go to the bathroom. And you don't want a power
sockel hardwired into the wall that a company
then stops using on their devices, so you have o
change everything.”

One thing that all Bernerd’s hotels have in common
is a sense of pleasure, It is in the warm lighting
in a restaurant that makes
everyone look good, and it's
in the way the rooftop pool
is arranged at Thompson
Hollywood that makes the
place feel glamorous. Her
use of marble and patterned
floorings and scale makes
everything feel grand, but
always pleasing to the eye.
Her bathrooms are func-
tional and bright as well as
luxurious. All of these are
places you want Lo linger.
While we've experienced the
revolution of home sublets
around the world, there's
still mothing quite like a
buzzy hotel lobby and bar
to make yvou feel connected
to somewhere new and exciting. When you're at
Bernerd’'s Four Seasons Downtown in New York,
you know where you are. [t is three-olive martinis,
strip steaks and Wall Street.

it"'s surprising that, despite creating bespoke
pleces for just about every project to date, Bernerd
has yet to launch her own line. There have been
pieces produced by The Rug Company—textile floor
coverings bearing huge monochrome butterflies—but
her peers, including Yabu Pushelberg and Patricla
Urquiola, all have extensive collections of their own
furniture. When will we see her universe expand to
incorporate work we can have at home? “Actually,
I'm going to ltaly next week to talk about exactly
that,”™ she says. “I've been nervous about doing it,
because I'd feel compelled for us to pull pieces from
our own range, as well as other designers’ work,
for u project, But we've been designing for so long
now, and we have so many pieces we could make,
and had so much feedback from people who want
them, so it"s going to happen. But after 20 years, it
will be hard to edit down to a capsule collection."
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